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I  n 1 r  o d u c t  i o n  a n d  
P h  i  I o  s o  1 )  1 1  y  o  t ·  
A r t  E d u c a t i o n  
T H I S  H A N D B O O K  H A S  B E E N  P R E P A R E D  T O  A S S I S T  C L A S S R O O M  
T E A C H E R S  i n  d e v e l o p i n g  a n  e f f e c t i v e  p r o g r a m  o f  a r t  
e d u c a t i o n .  I t  i s  i n t e n d e d  t o  p r o v i d e  t e a c h e r s  w i t h  
a  g u i d e  w h i c h  m a y  h e l p  t h e m  t o  h e l p  t h e m s e l v e s  i n  
t h e  t e a c h i n g  o f  p r i m a r y  a r t ,  
T O  H E L P  T H E  T E A C H E R  t o  s t r i v e  t o  c r e a t e  a  c l a s s r o o m  
s i t u a t i o n  t h r o u g h  w h i c h  h e r  p u p i l s  m a y  d e v e l o p  a  r i c h e r  
b a c k g r o u n d  f o r  a r t  e d u c a t i o n  i s  o n e  o f  t h e  c h i e f  a i m s .  
I T  I S  E S P E C I A L L Y  A D D R E S S E D  T O  T H O S E  T E A C H E R S  W H O  H A V E  
L I T T L E  O R  N O  S P E C I A L I Z E D  A R T  E D U C A T I O N  b u t  w h o  w i l l  b e  
h e l p i n g  p u p i l s  d e v e l o p  t h e i r  p o t e n t i a l  a r t  a b i l i t i e s .  
A n  i m p o r t a n t  a i m  i s  t o  r e d i r e c t  t h e  a r t  p r o g r a m  a w a y  
~ 
f r o m  t h e  c o n c e p t i o n  o f  a r t  i n s t r u c t i o n  a s  t h e  
1 1
t e a c h i n g
1 1  
o f  a  l i m i t e d  n u m b e r  o f  a r t  f o r m s  a n d  t o  h e l p  t h e  c h i l d  
t o  d e v e l o p  h a p p i l y  u n d e r  p r o p e r  g u i d a n c e ,  s y m p a t h y ,  
a n d  e n c o u r a g e m e n t .  
T H E  M O S T  I M P O : ' t T A N T  P R O D U C T  O F  A N  A R I  P R O G R A M  I S  A N  
A D J U S T E D  C E I L D  w h o  h a s  e x p e r i e n c e d  t h e  u s e  o f  m a n y  
m a t e r i a l s  a n d  h a s  c r e a t e d  t h i n g s  t h a t  p l e a s e  a n d  
s a t i s f y  h i m ,  n o t  a  p i e c e  o f  a r t  w o r k  o r  c r a f t  w o r k  
t h a t  s a t i s f i e s  a d u l t  s t a n d a r d s .  T h e  r e s u l t s  i n  
a r t  a r e  g o o d  i f  t h e  c h i l d  e x p e r i e n c e s  s a t i s f a c t i o n .  
A r t  e d u c a t i o n  s h o u l d  b e  a  f o r m  o f  t h i n k i n g  o n  t h e  
c h i l d ' s  l e v e l  w h i c h  s h o u l d  n o t  b e  d e s t r o y e d  b y  
i n f l i c t i n g  a d u l t  s t a n d a r d s  u p o n  t h e  c h i l d .  
O V E R  E M P H A S I S  OP.~TEP B Y  S T E P  T E A C H I N G  O F  A R T  
r E S T R O Y S  T H E  Y O U N G  C H I L D ' S  A B I L I T Y  T O  O h G P J U Z E  
a n d  t o  e x p r e s s  h i m s e l f  f r e e l y  a n d  c r e a t i v e l y .  
C h i l d  a r t  d e v e l o p s  b e s t  u n d e r  s y m p a t h e t i c  e n c o u r a g e •  
m e n t .  T h e  a i m  o f  t h e  t e a c h e r  s h o u l d  b e  t o  k e e p  t h e  
c h i l d  f r e e  i n  e x p r e s s i n g  h i s  i d e a s  a n d  h i s  f e e l i n g s  
w i t h  m e d i a  i n  w h i c h  h e  i s  i n t e r e s t e d ,  G u i d a n c e  i s  
n e c e s s a r y  w h e n  t h e  c h i l d  i s  a w a r e  o f  t h e  n e e d .  
C H I L D  A R T  S H O U L D  N O T  B E  M A D E  T O  C O N F O B ! i  T O  T H E  
C U R R E N T  A D U L T  S T P N D A R D S  O F  P I C T O R I A L  R E A L I S M  b u t  
s h o u l d  b e  p r o d u c e d  b y  a n d  f o r  t h e  c h i l d .  A r t  c a n n o t  
b e  d e v e l o p e d  b y  a n y  s e t  r u l e s  b u t  f o l l o w s  n a t u r a l  
t r · · · ·  
I i  .  
'  
, 1 ,  
1  
c r e a t i v e  i m p u l s e s  a n d  i n s t i n c t s  c o m m o n  t o  a l l  c h i l d r e n .  
T H I S  H A N D B O O K  I S  ! Q W f ' 1 '  ' l ' O  p  U S E D  M E R E L Y  A S  A  G U I D E  
A S  T H E R E  C A N  B E  N O  S B r  D A Y • E I Y  . .  D A Y  P L A N  F O R  T E A C H I N G  
~· S u c c e s s  m u s t  d e p e n d  u p o n  t h e  t e a c h e r ' s  a b i l i t y  
t o  d e v e l o p  a  p r o g r a m  t o  m e e t  t h e  n e e d s ,  a b i l i t i e s ,  
a n d  i n t e r e s t s  o f  h e r  p U p i l s .  
T O D A Y  O ! J R  A I M  I S  T H E  I ! i l ) I V I D U A L  A N D  N A T U R A L  G R O W T H  
O F  P U P I L S •  E v e r y  c h i l d  i s  a  p o t e n t i a l  c r e a t o r .  I n  
o r d e r  t h a t  c o n s t r u c t i v e  p r o g r e s s  w i l l  b e  m a d e ,  e r e •  
a t i v e  e f f o r t  i s  b a s e d  o n  p u p i l  . .  t e a c h e r  p l a n n i n g  a n d  
g u i d a n c e  w i t h  a  w o r t h y  o u t c o m e  i n  v i e w .  
C R E A T I V E N E S S  I S  N O  L O N G E R  C O N S I D E J i D  A  S P E C I A L  A B I L I T Y  
R E S E R V E D  F O R  A  G I F T E D  F E W .  S o m e  f o r m  o f  a r t  e x p r e s s i o n  
i s  n a t u r a l  t o  e v e r y  c h i l d .  F o r  t h i s  r e a s o n  a r t  i n  t h e  
e l e m e n t a r y  s c h o o l  s h o u l d  p r o v i d e  o p p o r t u n i t y  t o r  a l l  
c h i l d r e n  t o  e x p r e s s  t h e i r  o w n  i d e a s  w i t h  a  g r e a t  
v a r i e t y  o f  m a t e r i a l s ,  a n d  t o  h a v e  m a n y  e x p e r i e n c e s  
w i t h  b e a u t i f u l  t h i n g s .  
THE CHILD IS FORMING A BACKGROUND FOR THE PRO· 
DUCTION AND APPRECIATION OF ART during all of his 
many and varied daily experiences. One who ap-
preciates art and makes use of his knowledge of 
art gets a great deal more out of life than one 
who does not. Common things assume a richer 
meaning and mean vastly more to the art informed 
person. Art is much more than a curriculum area 
dealing with materials for the talented few. ·It 
is not an activity limited to those with special 
talents but for all children. 
AST IS A WAY OF SAYING iiHJ'.T IS IN ONE'S MIND, It 
puts feelings, ideas, and emotions into organized 
graphic form. 
ART TODAY IS FOR EVERYONE. Art is lite, we can•t 
avoid using it. Vie communicate through the things 
we do which express something. an idea, a feeling, 
a sense of order. It is an inseparable part of life 
itself and an understanding of it helps increase our 
pleasure in living. There are strong urges compelling 
us to seek ways to express our individual thoughts 
a n d  f e e l i n g s  t h r o u g h  w r i t i n g ,  m u s i c ,  p a i n t i n g ,  c l a y  
w o r k ,  a n d  m a n y  o t h e r  m a t e r i a l s ,  
P I C T U R E S  A R E  S O  O F T E N  T H O U G H T  O F  A S  T H E  O N L Y  F O R M S  
O F  A R T  E X P R E S S I O N  t h a t  w e  o v e r l o o k  t h e  v i t a l  r o l e  
a r t  p l a y s  i n  o u r  d a i l y  living~ A r t  t o u c h e s  o u r  
l i v e s  e v e r y w h e r e ,  T h e r e  c a n  b e  a r t i s t r y  i n  f u r n i -
t u r e  a r r a n g i n g ,  h a i r  s t y l i n g ,  g a r d e n i n g  a s  w e l l  a s  
p a i n t i n g  a  p i c t u r e .  T h e  t e a c h e r  " t e a c h e s "  a r t  
w h e n  t h e  p u p i l s  a r e  a l l o w e d  t o  a r r a n g e  f l o w e r s ,  
c a r e  f o r  m a t e r i a l s  a n d  t o o l s ,  A r t  i s  a  f u n c t i o n a l  
a n d  p r a c t i c a l  p a r t  o f  t h e  e n t i r e  l i f e  w h i c h  s u r r o u n d s  
u s .  M o d e r n  b u i l d i n g s ,  a u t o m o b i l e s ,  p r o d u c t s  o f  m a n y  
k i n d s  a r e  p r o d u c t s  o f  a r t  a s  w e l l  a s  o f  s c i e n c e ,  
~ppreciation o f  a r t  i s  n o t  l i m i t e d  t o  p i c t u r e  s t u d y ;  
i t  m i g h t  i n c l u d e  d e s i g n  i n  m a t e r i a l ,  p l e a s i n g  c o l o r  
a n d  f o r m  i n  n a t u r e ,  a  c h i l d ' s  c l o t h i n g ,  m a t c h i n g  o f  
s t o c k i n g s ,  t i e s  a n d  s u i t s ,  
A R T  E X P R E S S I O N  I S  N O T  M F . R E  H A N D  V i O l ' i K  B U T  I T  I N V O L V E S  
O U R  T H O U G H T S ,  O U R  E M O T I O N S ,  a  b e t t e r  u n d e r s t a n d i n g  a n d  
'  
a p p r e c i a t i o n  o f  t h e  w o r k  o f  o t h e r s . .  T h e  u n d e r s t a n d i r g  
o f  a r t  h e l p s  u s  t o  a c q u i r e  t h e  a b i l i t y  t o  s e e  a n d  e n j o y  
b e a u t y  w h i c h  e x i s t s  i n  m a n y  c o m m o n p l a c e  t h i n g s ,  
S aqucz.nc<Z in the 
Art Pro9ra hi 
THE ST:S,UENCE IN THE ART PRO(}RAM DEPENT'S UPON THE 
CHILD• S l4Al'URITY AND HIS PREVIJUS EXFERID.liCE \',ITH 
----
Mt!E~IAL3. A newly presented material requires time 
for experimental manipulation before it will be 
used creatively and with purpose. 
IN GOOD TEPCHING THERE CAN BE NO PRLARRANGED COURSE OF 
STUDY showing a sequence of so called problems. An 
older child lacking in art experiences will need to 
explore at the sa~e level as a younger child. The 
older child will progress much fester from manipulation 
to more mature forms. 
THE CHILD•.S IYV...-LOP?d:NT IN ART MAY BE DIVIDED FOR 
CONVENI'.NCE INTO THREE STAGES, the manipulative, 
the symbolic and the realistic. 
r  
. .  
.  ·  
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'  
D U R I N G  T H E  M A N I P U L A T I V E  S T A G E  T H E  Y O U N G  C H I L D  S H O U L D  
B E  P R O V I D E D  W I T H  A  V A R I E T Y  O F  M A T E R I A L S  t h a t  a r e  e a s y  
t o  h a n d l e . .  S o m e  g o o d  m a n i p u l a t i v e  m a t e r i a l s  a r e :  c : l a y , .  
f i n g e r  p a i n t ,  p a i n t ,  a n d  c r a y o n s .  H e  l i k e s  t o  m a n i p u -
l a t e  m a t e r i a l s .  H e  e x p l o r e s  t h e  m a t e r i a l s  a n d  b e c o m & s  
a c q u a i n t e d  w i t h  t h e i r  p o s s i b i l i t i e s .  H i s  a r t  r e s u l t s  
e r e  c r u d e  b u t  h e  i s  s a t i s f i e d  w i t h  t h e m  b e c a u s e  h e  
h a s  e x p l ' e s s e d  h i m s e l f ,  h a s  e x p e r i m e n t e d  w i t h  t h e  m e d i a  
e n d  g a i n e d  a  f e e l i n g  o f  i n d e p e n d e n c e  e n d  s e l f  r e l i a n c e . .  
H e  h e s  a r r i v e d  a t  s o m e t h i n g  t h a t  i s  h i s  o w n  c r e a t i o n ,  
s o m e t h i n g  t h a t  f u l f i l l s  h i s  n e e d  t o  c r e a t e . .  
A s  h e  s c r i b b l e s  i n  t h i s  m a n i p u l a t i v e  s t a g e  h e  n e e d s  
e n c o u r a g e m e n t  w h i c h  w . i l l  g u i d e  h i m  t o  d e v e l o p  s e l f  
c o n f i d e n c e ,  i n d e p e n d e n c e ,  a n d  . n u s c u l a r  c o o r d i n a t i o n . ,  
H e  m i g h t  p a i n t  a  p i c t u r e  o f  h i s  f a t h e r  w i t h o u t  h a i l '  
o r  . w i t h o u t  s h o e s .  O n e  w a y  t o  s t . i m u l a t e  h i s  t h i n l t i n g  
m ; l . g h t  b e  t o  a s k  s u c h  q u e s t i o n s  a s :  W h a t  c o l o r  a l ' 9  
y o u  g o i n g  t o  m a k e . h i s  h a i r ?  D o e s  h e  u s u a l l y  w e a r  
b l a c k  s h o e s ?  ' ' ' h a t  c o l o r  d o e s  h e  l i k e  f o r  t r o u s e r s ?  
,'; 
The child makes his own decisions and feels that 
his picture is still his own, If the teacher had 
supplied the answers the child might have felt that 
his picture was being criticized. This might cause 
him to lack confidence and lose interest in his work, 
Vd th this method the child's results are not acci-
dental, The teacher helps the child to solve his 
problem by suggestion not dictation. 
THE SYMBOLIC STAGE GROWS OUT OF THE MANIPULATIVE STAGE. 
As the child manipulates the material it produces a 
form meaningful to him, though it may have little or 
no meaning to others. He may p.aint a person without 
a body, a house without windows, At this stage members 
of the group by constructive suggestions may help to 
further development of each other. The teacher may 
also clarify problems, being careful not to impose 
mature ideas and techniques which cause the child to 
lose his desire to create, 
AN EVALUATION P:C:C.IOD IN WHICH THE CLASS PAF.TICIPATES 
AFFORDS A FINE OPPORTUNITY TO CLLAR UP MANY PROBLEMS. 
It is the teacher•s important duty to lead the discussion 
s k 1 l t u l l y .  t o w a : r d  t h e  m o r e  f a v o r a b l e  c o m m e n t s  f i r s t .  
T h i s  w i l l  g i v e  t h e  c h i l d  w h o s e  p i c t u r e  l s  b e i n g  
s h o w n  1 1 1 o r e  c o n f i d e n c e .  c o n . s t r u c t i v e  c o m m e n t s  f r o m  
t h e  c h i l d r e n  m i g h t  b e  s o m e w h a l ;  a s  f o l l o w s :  " W h a t  
a  p r e t t y  t r e e  y o u  m a i : t e ,
1 1  
o r  t • i  . l i k e  t h e  w a y  y o u  
c o l o r e d  t h e  c i r c u s  t e n t  i n  s u c h  b r i g h t  c o l o r s ,
1 1  
o r  
" T h e  c h i l . d r e n  a r e  t a l l e r  t h a n  t h e  h o u s e .  
1 1  
A t  t h i s  
p o i n t  t h e  t e a c h e r  m i g h t  1 t . u g g e s t  t h a t  p e r h a p s  t h e  
h o u s e  i s  m a d e  t h a t  w a y  b e c a u s e  i t  i s  a  l o n g  w a y  o f f .  
T h i s  m i g h t  v e r y  n i c e l y  l e e . c l  i n t o  a  d i s c u s s i o n  a s  t o  
h o w  t h i n g s  l o o k  t h a t  a r e  f a r  a w a y .  T h i s  w o u l d  b r i n g  
a l l  o f  t h e  c l a s s  i n t o  t h e  d i s c u s s i o n  w h i c h  w o u l d  
h e l p  t h e  c h i l d r e n  t o  b e  o b s e r v a n t ,  a n  i m p o r t a n t  
c h a r a c t e r i s t i c  o f  c a r e f u l  t h i n k i n g .  
D u r i n g  t h e  R e a l i s t i c  S t a g e  w h i c h  f o l l o w s  t h e  s y m b o l i c  
s t a g e  t h e  c h i l d  m a y  p a i n t  a  h o u s e  w i t h  a  c h i l d  p i c k i n g  
f l o w e r s  a n d  a  t r e e  w i t h  b i r d s  f l y i n g  t o  a  n e s t .  H e  
a l s o  n o t i c e s  d i f f e r e n c e s  i n  c l o t h i n g  a t  t h i s  s t a g e .  
O b j e c t s  i n  h i s  p i c t u r e  a r e  s o m e t i m e s  m a d e  t o  o v e r l a p .  
H E  L ! K E S  T H I N G S  ' l ' O  L O O K  R E A L  · A N D  T H E R E  I S  A  G R E A T  
T E N D E N C Y  T O  C O P Y  O T H E R  P I C T U R E S .  T h i s  l s  t h e  t i m e  m o r e  
t h a n  a . t  e , n y  o t h e r  t o  e n c o u r a g e  t h e  c h i l d  t o  c r e a t e  i n  
a free way, More attention to design helps to 
bridge this stage, 
SINCE EACH CHILD DIVELOPS AND MATURES AT A DIFFERLNT 
~and since his experiences with different media 
and interests differ widely it seems evident that it 
is very important to continue the use o:f many materials, 
Thus each child will be :;,i ven opportunity to continue 
to develop at his own rate; This is important if he 
is to be a happy, well adjusted, wholesome individual 
who can create, who has self confidence, is independent 
and who is developing intellectually, emotionally, 
and socially, 
A CHILD OF THE KINDF.RGARTEN-FRI!v!P.RY LEVEL If> INTERESTED 
IN HP.NDLING AND ii!A.NIPULATING MA'l'ERIALS, The alert 
teacher will sense many opportunities to guide children 
through exploratory and developmental actlvities. 
The materials he is to work v.ith should be challenging, 
stimulating and suitable to his age l8vel. Oppor-
tunity for many types of self-expression should be 
provided, It is the teacher's task to draw out the 
creative power each child possesses, 
T H E  C H I L D ,  S H O U L D  N O T  B E  F O R C E D  N O R  S H O U L t  T H E  T E . A C ! ; ! E R  
S T R I V E  F O R  P .  F I N I S H E D  P R O D U C T ,  " f i n i s h e d "  t h a t  i s ,  b y  
a d u l t  s t a n d a r d s ,  C h i l d  a r · t  d o e s  n o t  t h r i v e  u n d e r  
c o m p u l s i o n  b u t  d e v e l o p s  b e s t  u n d e r  s y m p a t h e t i c  
g u i d a n c e ,  h e l p f u l  e v a l u a t i o n ,  a n d  e n c o u r a g e m o n t .  
E A C H  C H I L D  C R E A T E S  A C C O i 1 D I N G  T O  H I . 3  I N T E  . .  L S T S  a t  t h i s  
l e v e l  w i t h  n o  f o r m a l  i n s t r u c t i o n  n o r  s e t  p a t t e r n s  t o  
f o l l o w .  T h e  c h i l d  m a y  w o r k  i n  a  r e a l i s t i c  w a y ,  u s e  
s y m b o l s  o r  p r o d u c e  a b s t r a c t  f o r m s  ~hich m a y  n o t  h a v e  
m e a n i n g  t o  a n  a d u l t .  H e  g i v e s  f o r m  t o  s i g n i f i c a n t  
e v e n t s  i n  h i s  o w n  l i f e ,  A r t  i s  p r o d u c e d  b y  t h e  c h i l d  
a n d  c a n n o t  b e  j u d g e d  b y  o r d i n a r y  a d u l t  s t a n d a r d s .  
Ar-i in tha 
Curriculum 
ART IS A PPRT OF LIVING and therefore is important in 
the life of every child. The art experiences a child 
has in school develops in the child a better under-
standing of himself and his environment thus making 
him a better member of a social group. Every phase 
of life illustrates the use of art. The feeling for 
order, the understanding of form and function, the 
thirst for beauty are all manifestations of art in 
mankind. Unless sKills, tastes and abilities to create 
are carefully developed in children their education 
will have suffered. 
ART IS A GOOD THING IN ITSFLF FOR IT ANSWERS A NEF.D 
IN EVERY CHILD. Every child has a right to express 
his desires, his emotions, and his ideas graphically. 
\',hen we supply many media for him to manipulate, 
enjoy and experiment with we are giving him this 
opportunity. he must continually guide him and en-
courage him to try many things with each medium. 
1 r  
r :  
T h i s  w i l l  i n s u r e  g r o w t h  a n d  d e v e l o p m e n t ,  F o l l o w i n g  
a r e  s o m e  w a y s  i n  w h i c h  w e  c a n  l e a d  c h i l d r e n  t o  
r e a l i z e  t h e  j o y  a n d  s a t i s f a c t i o n  t h a t  c a n  b e  g a i n e d  
i n  t h e  m a n y  u s e s  o f  t h e  m e d i a :  G i v e  e a c h  c h i l d  a  
b r u s h  o r  s e v e r a l  b r u s h e s  o f  d i f f e r e n t  s i z e s  a n d  
q u a l i t i e s  a n d  s o m e  p a i n t  a n d  p a p e r .  T o  s t a r t  
a c t i v i t y  s a y ,  
1 1
. S e e  w h a t  y o u r  b r u s h  w i l l  d o ,
1 1  
M a n y  
i n t e r e s t i n g  s t r o k e s  w i l l  b e  t h e  r e s u l t ,  s o m e  w i l l  b e  
s m o o t h  s t r o k e s ,  s o m e  w i l l  b e  j a b b i n g  s t r o k e s ,  s o m e  
w i l l  b e  t h i n  l i n e s ,  s o m e  w i l l  b e  d r y  b r u s h  e f f e c t s  
a n d  o t h e r s  w i l l  b e  j u s t  a r e a s  o f  p a i n t  w i t h  v a r i a t i o n s  
o f  s h a p e s  a n d  s i z e s .  T h i s  w i l l  l e a d  t o  k n o w l e d g e  o f  
a l l  o v e r  t e x t u r a l  d e s i g n s  a n d  b o r d e r  d e s i g n s .  T h e  
m i x i n g  o f  c o l o r s  m a y  b e  m o r e  i n t e r e s t i n g  t o  s o m e  
c h i l d r e n ,  K n o w l e d g e  o f  c o l o r  b l e n d s  t h r o u g h  i n d i -
v i d u a l  e x p l o r a t i o n  w i l l  b e  s a t i s f y i n g  a n d  s t i m u l a t i n g .  
L e t  t h e  c h i l d  e x p e r i m e n t ,  l e t  h i m  g r o w  a n d  d e v e l o p  
f r e e l y  a s  h e  d i s c o v e r s  t h i n g s  i n  a r t .  
T h e  c r e a t i v e  t e a c h e r  w i l l  f i n d  m a n y  w a y s  i n  w h i c h  
A R T  V 1 I L L  P R O V I D E  f ' O R  A  V A R I E T Y  O F  S O C I A L  I . E A R N I N G S  
I N  T H E  C U F : R I C U L U M .  T h r o u g h  t h e  s h a r i n g  o f  m a t e r i a l s  
t h e  a t t i t u d e  o f  c o o p e r a t i o n  i s  d e v e l o p e d ,  T e a c h e r  
pupil planning develops initiative and responsibility. 
Thinking through a plan for a picture, completing 
tasks, caring for materials all help to develop 
desirable attitudes. 
IN ADDITION TO BEING A GOOD T.f-:ING IN ITSELF IND A 
VALUlBLE MFJ'NS OF TEACEING GOOD SOCIAL AT'.fiTDD~:.S, 
JIRT IS AN rxcr:LLI"NT TOOL roR ENHICHING 'rHE: lliORE 
ACADE:\IIC FIFLDS of social and natural sciences. In 
order to have something to express in art children 
need inspiration, they need background. This back-
ground experience may be a field trip which children 
and teacher enjoy together. ·;,hen children return 
to their classroom they a.re easer to recall these 
experiences by an expression in art. A poetry 
appreciation lesson may inspire picture maKing. 
Often children like to draw to interpret music to 
which they have listened and enjoyed or n good story 
may be the inspiration for creating a picture. 
Children•s dramatizations call for many art experiences. 
How much fun it is for a child to wear a costume or a 
mask which he has designed and made. The entire class 
1 1 1 : - · · ·  .  
f j !  
•  
w i l l  e n j o y  m a k i n g  t h e  b a c k d r o p  a n d  o t h e r  s i m p l e  s t a g e  
s e t s  w h i c h  t h e  c l a s s  h a s  p l a n n e d  t o g e t h e r  f o r  t h e i r  
d r a m a t i z a t i o n ,  p u p p e t  s h o w ,  o r  s h a d o w  s h o w .  
S O M E  E X P E R I E N C E  W I T H  A R T  I S  I N V O L V E D  I N  A L M O S . !  
E V E R Y  F I E L D  O F  H U M A N  E N 1 ) E A V O R .  
I f  t h i s  h a n d b o o k  h e l p s  t h e  c l a s s r o o m  t e a c h e r  o f  t h e  
k i n d e r g a r t e n  p r i m a r y  l e v e l  t o  s e e  m o r e  c l e a r l y  t h e  
p l a c e  o f  a r t  i n  t h e  e l e m e n t a r y  s c h o o l ,  i f  i t  h e l p s  
t h e  t e a c h e r  t o  a c q u i r e  a  f e e l i n g  o f  s e c u r i t y  i n  h e r  
e f f o r t s ,  a n d  i f  t h e  m a t e r i a l s ,  m e t h o d s  a n d  a c t i v i t i e s  
s u g g e s t e d  h e r e  c a n  b e  p u t  t o  i m m € i d i a t e  a n d  p r a c t i c a l  
u s e ,  t h i s  h a n d b o o k  h a s  a c c o m p l i s h e d  i t s  p u r p o s e ,  
f  
~ \JG~R 
P A  f \  T  N G  
W h y  ! . U e  ~inge r P a i n t  
o  T h e  c h i l d  r o a l i s e s  p l o 3 s u r a s  i n  h i s  o wn  c r e a t i o n .  
o  Co o r d i n a t i o n  i s  d e v e l o p e d  b y  p r o c t i c e  i n  t h e  u s e  o f  
l l l r g e  mu s c l e s .  
o  Ne w  t e c h n i q u e s  o r e  d e v e l o p e d  n s  t h e  c h i l d  p l o y s .  
o  He  g a i n s  k n o w l e d g e  t h r o u g h  h i s  e x p e r i e n c e .  
o  He  h n s  a n  o p p o r t u n i t y  t o  d e v e l o p  h i s  o w n  r h y t h m  a n d  
c o m p o s i t i o n  w i t h  c o l o r s ,  
0  
3 / 4  c u p  l a u n d r y  s t a r c h  
1 / 2  c u p  s o a p  f  l o k e s  
3  q t s  b o i l i n e  wa t e r  
1 / 4  t s p .  o i l  o f  c l o v e s  
1  t s p .  g l y c e r i n e  
l = Z c z c  i  p a s  
D i  s olve~ c u p  o f  s t a r c h  i n  c o l d  w a t e r .  I b u r  t h i s  
i n t o  a  d o u b l e  b o i l e r  a n d  o d d  3  q t s  o f  b o i l i n g  wo t o r .  
S t i r  c o n Rt r n t l y  n n d  c o o k  u n t i l  c lc ~r a n d  a s  t h i c k  a s  
h e a v y  c r e c m .  R e m o v e  f r o m  f i r o  ~nd s t i r  i n  1 / 2  c u p  o f  
s o o p  f l a k e s .  Be o t  wi t h  o n  eg~ b e a t e r  u n t i l  s mo o t h .  
A d d  o i l  o f  c l o v e s  t o  p r e v e n t  s p o i l i n g  a n d  
g l y c e r i n e  t o  m a k e  i t  s m o o t h .  
D u e  t o  t h e  s o a p  f l a k e s  i n  t h o  a b o v e  r e c i p e  t h e  
c o l o r  w a s h e s  o f f  t ' . 10  h e . n d s  v e r y  r e a d i l y .  
W o l l - p a p e r  p a s t e  a l s o  s e r v e s  a s  a  f i n g o r  p a i n t  
w h e n  m i x e d  t o  a  c r e a m y  c o n s i s t e n c y .  F i l l  o  l a r g e  c o n  o r  
b u c k e t  w i t h  t h e  a m o u n t  o f  w a t e r  d o s i r e d  t h e n  s l o w l y  s i f t  
a n d  s t i r  t h e  p o w d e r  w i t h  o n  e g g  b e a t e r  u n t i l  i t  i s  o f  
t h e  c o n s i s t e n c y · o f  t h i c k  c r e o m .  I f  i t  t h i c k e n s  t o o  m u c h  
f r o m  s t a n d i n g ,  o d d  m o r e  w a t e r  a n d  s t i r .  M u c h  b e t t e r  
r e s u l t s  o r e  o b t l l i n o d  i f  i t  i s  m i x e d  j u s t  b e f o r e  u s i n g .  
M  a t < Z  r i o t s  
o  W h i t e  b u t c h e r  p a p e r  i s  t h e  b e s t  a n d  mo s t a : : o n o m i c s l .  
o  S h e l f  p a p e r  o r  o t h e r  p a p e r  t h a t  h o s  g l a z e d  o r  s h i n y  
s u r f a c e  i s  a l s o  d e s i r a b l e .  
o  P a p e r  1 6
1 1  
X  2 2
1 1  
o r  l~rgr: e n o u g h  t o  o l l o w  f o r  1 . D r g e  
m o v e m e n t  o f  h a n d s  a n d  c r m s .  
o  L o r g e  s q u a r e  C o m i l l c r c i o l  s p o n g e .  
o  P a n  f o r  w a t e r  ( w a s h  p a n  i s  d e s i r a b l e ) .  
o  T o h l o  s p o o n  fo~ d i p p i n g .  
o  T e m p r a  p o w d e r  i n  d e s i r e d  c o l o r s .  
o  Ne w s  p a p e r  t h a t  h o s  b o o n  p r e s s e d  o u t  t o  a v o i d  
c r e a s e s  i n  t h o  f i n g e r  p o i n t .  
J 
1-he Te a chars Po rt 
Set standnrds with the help of the children. Talk over 
tho f ollowing thines with them. fieo that they understand 
wh)r each thing is necessar y. 
o ~oll sleeves up . 
o Put aprcns on . 
o Soc thr. t your plnce at the table is cover ed with 
news paper . 
o Stay at your place 
o Hork standi ng . 
o When you ore ready t o wash your hands, wipe all 
of the f inger paint possible on a t owel first . 
o Keep your hands t o your self . 
o When you hove finished put your painting on a cl ean 
nows pnper t o dry. 
o Appoint one child t o chock tho l avat ory for 
neat ness after everyone hos washed. 
o Appdnt one chil.dto open the doors f or others . 
The f i rst time tho children use finger point it is 
desirable f or the t ecchcr t o demonstrat e how it is done . 
Not mor e t han six should paiMt at one t i me until the 
children h~ve l earned how t o help themselves. 
THE PROCESS 
o Write your nnme on your paper then turn it over . 
o Wet the paper by drawi ng a very wet sponge over it . 
o Place one level tablespoon ful of paste in the 
center of tho paper . Sprinkle about 1/2 t easpoon of 
col or ed t empra powder onto the paste . 
o As the paste is spread smoothly over t he paper with 
both hands, the col or mixes everilywith the paste . 
TRY 
o Using al l par t s of your hands t o see what inter esting 
design s you can make , 
o Drawi ng your hand over the paper with a wavy motion. 
o  D r a w i n g  w r i g g l y  l i n e s  w i t h  b o t h  h a n d s  
/ /  
o  T h e  s i d e  o f  y o u r  h a n d  wi t h  a  s w e e p i n g  mo t i o n  o r  
s e m i - c i r c u l a r  mo t i o n .  
~ 
~ 
~ . . . _ _ _ _ _ _ _ _  
" ' - -
-
~ /  
_ _ _ ,  
o  U s i n g  y o u r  t h u m b s  f o r  w i p i n g  o u t  b r o a d  l i n e s .  
I  
EM e= S E -~ r::::r- -
SUGGEST 
oUse both hands 
oMako l nrge motions 
oTry all the t hings we t alked about 
oCovor the paper 
Before the pai nt sinks into the ·-:iopor the child 
should be cncouropod t o fix his design tho way ho wants 
i t to dry. 
Each child may carry his painti ng by holding tho 
two opposite corners and place it on cle~n nows papers to 
dry. 
-- .-=--
Mounting 
White bristol board mots ar c the best . Sec cutting 
o mot p . 
When f i nger peint is thor oughly dry it may be placed 
face down on a pad on news papers and ironed wi th a 
warm iron t o strnighten bef or e mounting . 
D i s p l a y  a n d  
, , , .  
A  f i n g e r  p a i n t i n g  s o r v o s  o s  a  b a c k g r o u n d  f o r  a  
d i s p l a y  o f ,  a  c l a y  p i e c e ,  a  h a n d  w o v e n  ma t ,  a n d  a  
f l o we r  a r r c n g o m c n t .  
No t e  t h e  c h i l d ' s  n c . mc  o n  t h e  d i s p l a y .  T h i s  g i v e s  
a n  o p p o r t u n i t y  t o  u s e  ma n u s c r i p t  w r i t i n g .  
.  / /  
,  v  I  " " '  
\  . .  
F
- ' I  G  ~ p  - ·  I  • .  '  .  i  ( ' !  '  (  .  f _ j  
l  h i  c  ,  \ - ' / _ \ ,  N  1 1 ' ' 1  ( ,  
1  
. .  ,  \  .  r  , .  
- - - ·- . .  t ' >  \._.,~_ \  \  /  J~!~ 
A  q  R  l H -- . 1 G I ? 1\ / j  [ : " :  ' " '  T  I  :~h~-
B y  I -\  C H I L O  .J .' 7  . . .  r~ 
L  / .\  8  1 :  L  -~·· . .  ..:~ :.--. .  · · - - - - -~--:-.:) \==~-
- - I  ;-~--- --·· ~~\L·1 _  ) - \  
/  /  '  l  
L  /~ B  E  L .  I  i >  /  . .  •  . . . . _ _ _ _ _. . . .  \  
I  - - - - - - - - ·  
l )  S  < Z S  
There are mony interesting ways in which finger 
painting miaht be displayed. In the following sketch 
of mnttcd finger paintines another one is used as o 
background for the lettering. 
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U S E S  
S c r a p  b o o k  c o v e r s  o r  p o r t f o l i o  c o v e r s  
T o  c o v e r  g i f t  b o x e s  
G i f t  w r a p p i n g  
G r e e t i n g  C a r d s  
O T H E R  T H I N G S  Y O U  M I G H T  T R Y  
P a i n t i n g  t o  M u s i c  
S e l e c t  a  r e c o r d  w h i c h  i s  v e r y  f a m i l i a r  t o  t h e  
c h i l d r e n .  I t  s h 0 u l d  h a v e  a  n i c e  r h y t h m  wh i c h  t h e  c h i l d r e n  
c a n  f e e l .  P l a y  i t  o v e r  s e v e r a l  t i m e s .  L e t  t h e  c h i l d r e n  
d a n c e  o r  s h o w  . . . , i t h  t h e i r  h a n d s  h o w  t h e  m u s i c  ma k e s  t h e m  
f e e l .  G i v e  t h e m  f i n g e r  p a i n t  w i t h  d i r e c t i o n s  t o  s h o w  
a s  t h e y  p a i n t  h o w  t h e  m u s i c  m a k e s  t h e m  f e e l .  
T e x t u r e s  
I n  l a t e  t h i r d  g r a d e ,  c h i l d r e n  a r e  i n t e r e s t e d  i n  t r y i n g  
f o r  i n t e r e s t i n g  t e x t u r e s  a n d  a l l - o v e r  p a t t e r n s  b y  t h e  u s e  
o f  s p o n g e s ,  c r u m p l e d  p a p e r ,  d o w e l  s t i c k s ,  o r  a  c o m b  m a d e  
o f  c a r d b o a r d ,  s i m i l a r  t o  t h e  f o l l o w i n g :  
V \ ) \ / ) / \ A I \  
· t _  _ _  r w ·L J 1  
_ _ _ _  J  
I f  t h e s e  t h i n g s  a r e  d r a w n  o v e r  t h e  p a p e r  k e e p i n g  t h e  c o m b s  
i n  a  v e r t i c a l  p o s i t i o n ,  e a c h  o n e  wi l l  m a k e  a n  i n t e r e s t i n g  
t e x t u r e .  
A  p r e s s e d  wo o d  b o a r d  t h a t  h a s  b e e n  g i v e n  a  c o a t  o f  
f l a t  wh i t e  p a i n t  a n d  w h i t e  q u i c ! ·  d r y i n g  e n a m e l  m a k e s  a  
f i n e  s u r f a c e  f o r  f i n g e r  p a i n t i n C T .  M~ t e m p r a  p o w d e r  w i t h  
p a s t e  p o w d e r ,  s p r i n k l e  t h e  b o a r d  w i t h  w a t e r  f r o m  a  c l o t h e s  
s p r i n k l i n g  b o t t l e ,  p l a c e  t h e  p o w d e r  m i x t u r e  o n  t h e  b o a r d  
a n d  p r o c e e d  a s  i . . 1i t h  p a p e r .  T h i s  m e t h o d  h a s  s o m e  a d v a n t a g e s  
o v e r  t h e  o t h e r  i n  t h a t  t h e  c h i l d  i s  a b l e  t o  p l a y  l o n g e r  
c u . e  t o  t h e  f a c t  t h a t  i t  d o e s  n o t  s i n k  i n ,  t h e  l i g h t  a n d  
d a r k  p a t t e r n  s h o ws  mo r e  o f  a  c o n t r a s t ,  a n d  t h e  p r e p a r a t i o n  
i s  mu c h  m o r e  s i u p l e .  T h e  d i s a d v a n t a g e  i s  t h a t  i t  d o e s  n o t  
h a v e  a s  ma n y  u s e s  a s  a  f i n i s h e d  p r o d u c t .  I t  s e r v e s  a l l  
o t h e r  n e e d s  o f  t h e  c h i l d  a s  r e a d i l y  a s  t h e  p a p e r  p r o c e s s  d o e s .  
' i i  
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W h y  w o  p a 1  n l  
o  P a i n t  i s  o n e  o f  t h e  m o s t  c o m m o n  m e d i a  u s e d  i n  t h e  p r i m a r y  
g r 1 1 d e s  t o  e x p r e s s  a n d  c o m m u n i c a t e  i d e a s ,  e v e n t s ,  a n d  i m p r e s s i o n s .  
o  C o o r d i n a t i o n  i s  d e v e l o p e c  t h r o u g h  t h e  u s e  o f  a  b r u s h  a n d  a  
l a r g e  p a p e r .  
o  P l e a s u r e  i s  r e a l i z e d  i n  c r e a t i o n ,  d e v e l o p m e n t  o f  t e c h n i q u e s  a n d  
u s e  o f  c o l o r .  
o  T h e  c h i l d  g a i n s  s e l f  c o n f i d e n c e  t h r o u g h  h i s  s u c c e s s  i n  c o m p o s i -
t i o n  o f  a  p i c t u r e  t h r o u g h  t h e  u s e  o f  c r - J o r s  a n d  t e c h n i q u e s  
w h i c h  h e  d i s c o v e r s .  
1 \ 1 1  a t  c z  r  i  a  I  5  
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T e m p e r a  
S m a l l  j a r s  o r  
T i n  c a n s  
t "  b r u s h e s  
1
1 1  
b r u s h e s  
N e w  p r i n t  
M a n i l a  o r  W h i t e  
d r a w i n g  p a p e r  
W a n t  A d  s e c t i o n  o f  
t h e  n e w s p a p e r  
E a s y  f o r  c h i l d r e n  t o  h a n d l e  
P u t  o n l y  1  i n c h  o f  p a i n t  i n  c a n s  t o  p r e v e n t  
d r i p p i n g  a n d  u n t i d y  b r u s h e s .  
S o m e  c h i l d r e n  l i k e  t o  p a i n t  w i t h  l a r g e r  b r u s h e s  
t h a n  o t h e r s .  S u r f a c e  c a n  b e  q u i c k l y  c o v e r e d  a n d  
t h e  c h i l d r e n  a r e  o b J i g e d  t o  u s e  l a r g e  b o d y  m o v e -
m e n t s  i f  l a r g e  b r u s h e s  a r e  u s e d .  
T h e  m o s t  p r a c t i c a l  p a p e r  
S a t i s f a c t o r y  b u t  m o r e  e x p e n s i v e .  
A  n i c e  n e u t r a l  g r e y  s u r f a c e  t o  p a i n t  u p o n .  
~ 
E a s e l s  w i t h  h o o k s  
o n  s i d e  f o r  r a g s  
a n d  a p r o n s  
O i l c l o t h  
L a r g e  p a p e r  c l i p s  
A p r o n s  o r  a  
m a n  I s  s h i r t  
I f  e a s e l s  a r e  s e t  u p  r e e d y  f o r  u s e  c h i l d r e n  
m a y  p a i n t  i n  s p a r e  t i m e .  
C o v e r i n g  f o r  e a s e l s  m a k e s  c l e a n i n g  m u c h  e a s i e r .  
T o  h o l d  p a p e r  i n  p l a c e  o n  t h e  b o a r d .  
M a d e  o f  o i l c l o t h  b u t c h e r  s t y l e  t u r n e d  t o  b u t t o n  
d o w n  t h e  b a c k .  
T h a  · r c z a c i 1 Q r s  P o r t  
T h e  f i r s t  l e s s o n  s h o u l d  b e  a  d e m o n s t r a t i o n  o f  t h e  p r o p e r  w a y  t o  
h a n d l e  t h e  m a t e r i a l s .  
o  A p r o u s - - W i p e  p a i n t  o f f  w i t h  d a m p  s p o n g e  o r  r a g .  H a n g  o n  e a s e l .  
o  B r u s h e s - - W a s h  t h o r o u g h l y  a n d  s t a n d ,  h a n d l e  d o w n ,  i n  a  c a n  o r  j a r .  
o  A f t e r  d i p p i n g  t h e  b r u s h  i t  s h o u l d  b e  p r e s s e d  a g a i n s t  t h e  s i d e  o f  
t h e  c a n  o r  j a r  t o  s q u e e z e  t h e  e x c e s s  p a i n t  o u t .  A c c i d e n t s  w i l l  
b e  a v o i d e d  i f  t h e  c h i l d  h o l d s  t h e  c a n  i n  o n e  h a n d  a n d  t h e  b r u s h  
i n  t h e  o t h e r .  
o  A f t e r  t h e  b r u s h  i s  u s e d  i n  a  c o l o r  i t  m u s t  b e  r e t u r n e d  t o  t h a t  
c o l o r .  
S e l f - r e l i a n c e  i s  t a u g h t  w h e n  t h e  t e a c h e r  k e e p s  h a n d s  o f f  t h e  c h i l d
1
s  
p i c t u r e  a n d  w h e n  s h e  e n c o u r a g e s  h i m  t o  b e  o r i g i n a l .  T h e  t e a c h e r  g i v e s  
h e l p  ordinaril~r w h e n  a s k e d  t o  d o  s o  b u t  s h e  m a y  f a c i l i t a t e  l e a r n i n g  b y  
s u g g e s t i o n .  
A n  e x c e l l e n t  t i m e  t o  p a i n t  i s  a f t e r  t h e  c h i l d r e n  h a v e  h a d  a n  
e x p e r i e n c e  s u c h  a s  v i s i t i n g  a  f a r m ,  a  p e t  a t  s c h o o l ,  a  v i s i t  t o  t h e  
f i r e  s t a t i o n ,  o r  o t h e r  s i m i l a r  e x p e r i e n c e s .  
W h a t  t o  
( ; x p c z c t  
T h e  f i r s t  p a i n t i n g s  o f  c h i l d r e n  a r e  u s u a l l y  s c r i b b l i n g .  C h i l d r e n  
o f  k i n d e r g a r t e n  a p e  o r  f i r s t  g r a d e  c h i l d r e n  w h o  h a v e  n o t  h a d  e x p e r i e n c e  
w i t h  p a i n t ,  enjo~r p a i n t i n g  f o r  t h e  s a J : e  o f  l e a r n i n g  a b o u t  t h e  b r u s h e s ,  
p a p e r ,  a n d  p a i n t .  W e  m u s t  p e r m i t  t h i s  f r e e d o m  t o  e x p l o r e  a l l  o f  t h e  
q u a l i t i e s  o f  t h e  m a t e r i a l s .  T h e  c h i l d r e n  a r e  i n t e r e s t e d  i n  m a n i p u l a -
t i n g  t h e  m a t e r i a l .  W e  m a y  e x p e c t  t h e  f i r s t  p a i n t i n g s  t o  b e  n o t h i n g  
m o r e  t h a n  b l o b s  o f  p a i n t .  
S p e c i f i c  s u b j e c t  m a t t e r  r e s u l t s  i n  p a i n t i n g  e f f o r t s  s h o u l d  n o t  b e  
d e m a n d e d  o f  c h i l d r e n  u n t i l  t h e y  h a v e  e x p e r i m e n t e d  f r e e l y  i n  t h i s  s e l f  
e x p r e s s i o n .  
CARE OF BRUSHES 
o Clean brushes thoroughly after using. 
o Never leave a brush in paint. 
PAINT CLEANER 
Oil pai:i~s or enamel------------Turpentine or kerosene) 
) 
She l:::..e.c - - -----··-----------------Alcohol ) 
) 
La :.:.qut.•r - ----- -···-----------------Lacquer t hinner ) 
Poster Paint--------------------Clean Water 
Wat er Color---------------------Clean Water 
o Af ter brushes have been cleaned, draw them 
stand them in a jar or rack, handie down to dry. 
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Then 
wash 
with 
soap 
and 
hot water 
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W h i t e  b r i s t o l  b o a r d  Z 2 '
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i s  b e s t  f  n . r  m a t t i n g  p i c t u r e s .  T o  
d e t e r m i n e  w h e r e  t h e  p i c t u r e  s h o u l d  b e ,  p l a c e  i t  o n  t h e  b r i s t o l  b o a r d  i n  
a  p o s i t i o n  p l e a s i n g  t o  y o u .  B y  u s i n g  a  T - s q u a r e  d r a w  l i n e s  w h e r e  t h e  
m a t  i s  t o  b e  c u t .  L e a v e  a t  l e a s t  i  i n c h  f o r  e - v e r l a p .  T h e  b e s t  i n s t r u -
m e n t  f o r  c u t t i n g  i s  a  s i n g l e  e a g e  r a z o r  b l a d e  o r  a  s h a r p  k n i f e .  
W h e n  d i s p l a y i n g  c h i l d r e n ' s  p i c t u r e s  i t  i s  n o t  n e c e s s a r y  n o r  a d -
v i s a b l e  t o  h a n g  e v e r y o n e ' s  p i c t u r e  u p  e a c h  t i m e .  T h e  t e a c h e r  s h o u l d  
k e e p  a  c h e c k  o n  t h o s e  d i s p l a y e d  i n  o r d e r  t o  m a k e  i t  p o s s i b l e  f o r  e a c h  
chi.J.!i_i~ t h e  c l a s s  t o  s e e  h i s  p i c t u r e  d i s p l a y e d  a t  o n e  t i m e  o r  a n o t h e r .  
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' \ \  . .  ~ _ , I t  w i l l  b e  n e c e s s a r y  t o  h a v e  o n l y  6  o r  8  c a r e f u l l y  c u t  ma t s  w h i c h  
~be u s e j  o v e r  a n d  o v e r .  T a c k  t h e  c h i l d ' s  p i c t u r e  o n  t h e  b u l l e t i n  
.  .  I  
.  ,  ) b o a r d  a n d  p ' l n  t h e  m a t  o v e r  i t  u n l e s s  t h e  w o r k  i s  t o  b e  . . . .  s a 7 d  f o r  a n  
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It is important to carefully plan the display and give it a title. 
People viewing the display are interested in knowing something about it. 
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V C • o hildren enjoy experimenting with crayons, 
o The brilliant colors obtainable by the use of crayons 
is satisfying, 
o Some shy and immature children like to continue using 
crayons because they feel secure and successful in using 
them, 
oChildren enjoy the many textrres obtained by the use of 
crayons 
o Crayons can be used with quickly and with very little 
preperation, 
I\/\ cit cz r i o f s 
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o Manila drawing paper 
o White drawing paper 
o News print 
o A good grade of wax crayon 
\~-- -··-·----- ·· .. ··-- .. - -
o A teacher of art needs to understand children, their 
interests, needs and abilities. 
o Children often need a suggestion as to what they might . 
make in a picture to encourage development. If they are 
not given a new idea they often make what they have made 
before at an earlier time. 
o A pet brought to school is often stimulating. A field 
trip offers many suggestions. An alert teacher will point 
out iaeas as she talks with the group about any fine 
experience which the children are having. 
o The teacher can give the best help when a child asks 
for it. If he is upset because the sand box will not 
seem to sit on the ground he will ask f or help and 
should get it at that time . If the child is satisfied 
with his sand box picture as it is, the teacher should 
not impose her standards. 
o On& way to encourage a child to think through the story 
his picture is to tell and to get him to use his own 
idea is to ask each child to tell the teacher his idea 
as he leaves the group to get materials. 
1  
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o  E n c o u r a g e  h i m  t o  f i n i s h  h i s  p i c t u r e .  P e r h a p s  h e  i s  d r a w i n g  
h i s  f a m i l y  g o i n g  s h o p p i n g  a n d  h a s  d r a w n  o n l y  t h e  m o t h e r .  
T h e  f o l l o wi n g  q u e s t i o n s  m i g h t  s t i m u l a t e  h i s  t h i n k i n g  a n d  
r e n e w  h i s  i n t e r e s t  i n  t e l l i n g  a l l  o f  h i s  s t o r y .  
T e a c h e r - D i d  y o u  g o  a l o n g ?  W h a t  d i d  y o u  c a r r y ?  D o e s  D a d d y  
g o  a l o n g  s o m e t i m e s ?  Y e v 1,  y o u r  wa g o n  wo u l d  b e  v e r y  u s e f u l  
f o r  c a r r y i n g  t h e  g r o c e r i e s  h o m e .  
o  M a k e  y o u r  p i c t u r e  t e l l  a  s t o r y .  
o  C o l o r  n e a t l y  
o  M a t  a n d  d i s p l a y  a  f e w  o f  t h e  p i c t u r e s  e a c h  t i me .  K e e p  a  
l i s t  s o  e v e r y  c h i l d  w i l l  h a v e  t h e  o p p o r t u n i t y  o f  e n j o y i n g  
h i s  p i c t u r e  o n  d i s p l a y  o c c a s i o n a l l y  d u r i n g  t h e  y e a r .  
o  S e e  s e c t i o n  o n  C l a s s  E v a l u a t i o n .  
lJJ \~CJ t T 0 ,--c X1JCZC.f 
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o Time must be given to enjoy looking at the colors, talk-
ing about them and experimenting with all of the colors, 
particularly if the box is new or if the child has not 
used crayons before. The first attempts might be just 
scribble drawings. The young child is often more 
interested in manipulating the crayon and pays little 
attention to making a realistic picture. 
o This experimental stage is an opportune ti~e for the older 
children to "See what your crayon will do. 11 
..-----;--- I< 4-1 / / -~""' 
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o Young children will color a narrow strip acros s the top 
of the paper f or a sky, a narrow strip across the bottom 
as their idea of grass. They most always draw the sun 
and are not interested in relative sizes of people, houses 
and trees. 
o They are satisfied with cross sections of houses so rooms 
can be shown. Perspective is usually unimportant. 
I 
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t  v o  I  u  0 1 1  o n  
E v a l u a t i o n  o f  a  c h i l d ' s  w o r k  i s  o n e  i m p o r t a n t  me a n s  o f  e n a b l i n g  h i m  
t o  d e i . · G  
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~ IMPO-:'.TA:~·j · ' . ' ] 4 I : T G S  ' J . ' O  CO~SIDER, w h e n  e v a l u a t i n g  c h i l d r e n s  
1  
w o r k .  
o  M e ! . r n  t  · 1 e  c h i : i . d  f e e l  t h a t  h i s  p i c t u r e  i s  i m p o r t a n t  
o  Er,~!0W.'%e c h :C . d r e n  t o  p i c k  o u t  t h e  g o o d  p a r t s  f i r s t  
o  C a r  . .  a - t , t e n t i o n  t o  n e w  t h i i . : g s  i ; h e  c h i l d r e n  h a v e  < : l i s c o v e r e d  
c  H e l p  c~ildren s t r a i g h t e n  o u t  p r o b l e m s  
o  M a k e  h e l p f u l  r e c o m m e n d a t i o n s  f o r  t h e  n e x t  p i c t u r e .  
~ S A M P L E  D I A L O G U E ,  l e a d  b y  t h e  t e a c h e r  
T e a c h e r - J o h n n y  w o u l d  y o u  l i k e  t o  s h o w  u s  y o u r  p i c t u r e  
a n d  t e l l  u s  a b o u t  i t ?  
J o h n n y - T h i s  i s  a  p a r k .  T h e  c h i l d r e n  a r e  p l a y i n g .  
T e a c h e r - W h a t  n i c e  t a l l  t r e e s  y o u  h a v e  m a d e  i n  t h e  p a r k .  
M a r y -
W o u l d  s o m e o n e  e l s e  l i k e  t o  s a y  s o m e t h i n g  n i c e  
a b o u t  J o h n n y ' s  p i c t u r e ?  
I  l i k e  t h e  w a y  h e  c o l o r e d  t h e  g r a s s .  
D o n - T h e  c h i l d r e n  a r e  s w i n g i n g .  I  l i k e  t h e  s w i n g s .  
T e a c h e r - H o w  c o u l d  J o h n n y  m a k e  e v e n  a  b e t t e r  p i c t u r e  
n e x t  t i m e ?  
M a r y - W e  c < i n
1
t  s e e  t h e  p e o p l e ,  t h e y  a r e  c o l o r e d  s o  
l i g h t l y .  
A n n - T h e  s k y  i s  n i c e  b u t  y o u  c o l o r e d  ove~ t h e  s u n .  I  
w o u l d  l i k e  m o r e  f l o w e r s  b e c a u s e  i t  i s  sum.~er . 
T e a c h e r - J o h n n y ,  w o u l d  y o u  l i k e  t o  u s e  s o m e  o f  t h e s e  f i n e  
s u g g e s t i o n s ?  P l e o s c  Bh o w  u s  y o u r  p i c t u r e  a f t e r  
y o u  h a v e  f i n i s h e d  i t .  Y o u  h a v e  w o r k e d  v e r y  h a r d  
t o  m a k e  a  n i c e  p i c t u r e .  
As we read through the sample dialogue above, we realize 
that as good teachers we do not want to think of creative 
art education as a training of art skills alone . We want 
to think of creative art as a means of communication just 
as language is a means of communication. Through art 
education we wish to develop understanding, self reliance, 
critical judgement, independent thinking and to develop the 
power of observation. 
LET THE CHILDFEN DEVELOP FULLY. THfOUGH THE E\iALU!..TION OF 
THE wcr~K OF El'~CH DAY, HELP THIM TO GP OW INTELLECTUALLY, 
SOCffiLLY I:..~!D EMOTIONI~LLY . 
Wi thout these r egular periods of evnluat i on, children ar e 
apt t o become lazy and car el ess about f i nishing pi ct ures . 
The pictures they make will gener ally be similar and show 
very little growth if they are l eft t o drew what they want 
to draw each day without stimulation. Children need approval 
of others and help in forming new ideas . 
S P ONG ~ P A l / \ I T J N G  
L J h y  W < Z  S p o n 9 < 2  P o  i n t  
o  A  f r e e  w a y  i n  w h i c h  t o  u s e  anc~ e n j o y  p a i n t .  
a·  N e F  a n d  d i f : ' . : ' e r e n t  t e x t u r e s  c a n  b e  o b t E i i n e d  t h r o u g h  
t h e  u s e  o f  a  s p o n g e .  
o  C o o r d i n a t i o n  i s  d e v e l o p e d .  
o  T h r o u [ ! h  t h i s  f a s t e r  n s e  o f '  p a i n t  a  c h i l d  w i t h  a  s h o r t  
a t t e i 1 t i o n  s p a n  i s  a b l e  t o  c o mp l e t e  a  p i c t u r e .  
S p o n g e  
H u f f i n  T i n s  
Ne w s p a p e r  
M a t < Z r i a l s  
Cu. t  a  c o m m e r c i a l  s p o n g e  i n t o  p i e c e s  
l " Y . I
1 1
X 2  
P u t  t  i n c : h  o f  d e s i r e d  c o l o r s  o f  p a i n t  
i n t o  e a c h  Da n .  U s e  t h i c k e r  p a i n t  t h a n  
t h a t  u s e d  f o r  p a i n t i n g  w i t h  a  b r u s h .  
P l a c e  p a n  o n  n e w s p a p e r  
f l e i : r s  p r i n t  )  
Ma n i l a  p a p e r  Gh~ice o f  p a p e r  
H h i t e  d r a w i n g  ;,iap~rJ 
B u t c h e r  p a • . J c r  \  F o r  ;·:: u r 2 l s  
- I  
·~. 
B r m m  wrap~)ing p a J J : j  
0 Discuss the use of ~ sponge for painting, with the 
children, bringing out such questions as: 
o Why will we need to try the sponge on newspaper 
bef ore using it to paint? 
0 
Will it be a good plan to r eturn the sponge to 
the paint when 11e hove fini:3hed using a color as 
we do with brushes? 
~ Can Y"'U think of other ways you might use a sponge 
t o pai nt besides pouncing? 
6 The f j r st time the children use sponges f or 
painting it is cesirabl e for t he t eocher to 
r' eomonstrat e some possi b1e teYturcs, then 
t o encourace the child::-en to t hink of others . 
THE PROCESS 
o Dip the s ·)once not mor e than i" i nto t he color 
desir ed . 
o Tr y it on the News paper to get rid of excess 
paint. 
o Plcce it on the news ryaper and use a clean 
snonge for t he next color. 
o Pouncin~--Tap the sponr:el light l y on the :_)aper . 
o Dr-n'l.T it. o7er the paper as you would a brush. 
TRY 
o Using a dar1: color then 901.mce over i t when i t i s 
dry with e light color to mal:e an al l over psttern 
o Nake Autur.i.n trees using brcwn , yellow, green, orange 
r nd r ed uaint . 
o  Ma k e  f r u i t  t r e e s  u s i n g  w h i t e ,  a n d  t h r e e  t i n t s  o f  
p i n k ,  e n d  b r o w n .  
o  U s e  s p o n g e  t e x t u r e  f o r  a  b c c l q ; r o u n d  f i l J  e r  i n  a  
rw . r e  1 .  
o  Co m b i n e  b r u s h  a n d  S < ' . 1 o n g e  
o  U s i n g  s p o n g e  t e x t u r e  f o r  h e i r  o r  f u r  o f  a n  An i m a l ,  
o r  c l o u d s  o r  t r a n s p a r e n t  d r a p e s ,  
C L A Y  
P r < Z p o r a t i o n  o f  
C l a y  
O n e  o f  t h e  m o s t  s u c c e s s f u l  w a y s  t a  p r e p a r e  c l a y  f o r  ~se i s  t o  p u t  
t h e  c l a y  p o w d e r  i n t o  a  h e a v y  c l o t h  s a c k  a n d  s u b m e r g e  i t  i n  a  b u c k e t  
o f  c l e a n  w a t e r  u n t i l  i t  h a s  a b s o r b e d  m o i s t u r e .  R e m o v e  i t  f r o m  t h e  
w a t e r  w h e n  i t  i s  s a t u r a t e d  a n d  a l l o w  i t  t o  d r a i n .  T h e  c l a y  m a y  t h e n  
b e  p l a c e d  i n  a  s t o n e  j a r  f o r  a g i n g ,  I t  i s  r e a d y  f o r  u s e  w h e n  i t  c a n  
b e  h a n d l e d  w i t h o u t  s t i c k i n g  n o  t h e  h a n d s .  
I f  t h e  c l a y  i s  t o  b e  f i r e d , .  i t  m u s t  b e  w e d g e d  o n  a  p l a s t e r  b a t  
w h i c h  f o r c e s  t h e  b u b b l e s  o u t .  T h e  c h i l d  s h o u l d  u n d e r s t a n d  t h a t  
t h e r e  i s  a  p o s s i b i l i t y  o f  h i s  c l a y  p i e c e  b r e a k i n g  d u r i n g  t h i s  p r o c e s s .  
I V 1 o t C ?  r  i  a  (  
- r r = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = = =-
v  
o  A  b a l l  o f  c l a y  t h a t  i s  a  s i z e  e a s i l y  h a n d l e d  b y  t h e  c h i l d .  
o  N e w s p a p e r - - ! £  n e w s p a p e r  i s  s p r e a d  o v e r  t h e  t a b l e s ,  t h e  
c l e a n i n g  u p  p r o c e s s  i s  m u c h  e a s i e r  a n d  f a s t e r .  
o  C l a y  B o a r d s - - B o a r d s  1 2
1 1  
X  1 4
1 1  
a r e  t h e  m o s t  s a t i s f a c t o r y  f o r  
f i r s t  g r a d e  a n d  k i n d e r g a r t e n  c h i l d r e n  t o  w o r k  u p o n .  T h e  c l a y  
a r t i c l e  m a y  b e  l e f t  o n  t h e  b o a r d  t o  d r y .  
o  O i l c l o t h - - A  1 4 "  s q u a r e  o f  o i l c l o t h  t u r n e d  w r o n g  s i d e  u p  i s  
e x c e l l e n t  f o r  a  w o r k i n g  s u r f a c e  f o r  o l d e r  c h i l d r e n .  I t  w i l l  
a l s o  s e r v e  t o  w r a p  t h e  u n f i n i s h e d  a r t i c l e  i n  a n d  w i l l  k e e p  
t h e  m o i s t u r e  i n .  I f  t h i s  i s  n o t  a v a i l a b l e ,  a  t i n  c a n  t u r n e d  
o v e r  t h e  c l a y  p i e c e ,  w h i c h  h a s  b e e n  w r a p p e d  i n  a  d a m p  c l o t h ,  
w i l l  s e r v e .  
T h e  T c z o c h a r S  P a r t  
w  
T h o  t e a c h e r  w i l l  n e e d  t o  p l a n  w i t h  t h e  c h i l d r e n  i n  o r d e r  t o  p r o t e c t  
t h e m  f r o m  d i s a p p o i n t m e n t .  C l o y  i s  o n e  o f  t h o  m o s t  i m p o r t a n t  m a t e r i a l  
w i t h  w h i c h  p r i m a r y  c h i l d r e n  w o r k  b o c e u s o  i t  i s  t h r e e  d i m e n s i o n o l .  T o  i n -
s u r e  s u c c e s s  t h e y  w i l l  n e e d  t o  k n o w  a  f o w  s i m p l e  t h i n g s  a b o u t  c l a y .  
I n  s e t t i n g  s t a n d a r d s  w i t h  t h e  h e l p  o f  t h e  c h i l d r e n ,  t h o  f o l l o w i n g  
t h i n g s  a r e  i m p o r t a n t  t o  c o n s i d e r .  
o  S B a l l  p i e c e s  s t u c k  o n  w i l l  c r o c k  i n  d r y i n g  i f  n o t  p r o p e r l y  
s t u c k  o n  w i t h  s l i p .  
o  C l a y  i s  f r a g i l e  w h e n  d r : . r ,  I f  1  t  i s  p i n c h e d  t o o  t h i n  i t  w i l l  
b r e a k .  
o  A n i m a l s  m a y  b e  m o d e l e d  i n  o  r e c l i n i n g  f o r m  i f  t h e  l e g s  o r e  
t o o  w o b b l y .  
o  O n e  w a y  t o  p l n v  w i t h  c l a y  i s  t o  k e e p  t h o  f i g u r e  c o m p a c t  a n d  
t o  p u l l  o u t  t h e  a r m s  a n d  l e g s  f r o m  t h e  m a s s .  
o  H h e n  y o u  a r c  r e a d y  t o  w o s h ,  d u s t  a l l  t h e  d r y  c l a y  o f f  y o u r  
h a n d s  a t  t h e  w o s - 0 0  b n s k e t  f i r s t .  
o  S c r a p e  y o u r  b o o r d  o v e r  t h e  n e w s p a p e r  o n  y o u r  t a b l e .  
o  I f  y o u  a r c  n o t  s a v i n g  y o u r  c l o y  p i e c e  r o l l  y o u r  c l a y  i n t o  a  
b a l l  . a n d  p o k e  a  h o l e  i n  i t  w i t h  y o u r  t h u m b .  T h i s  i s  t o  l o t  
t h e  m o i s t u r e  i n t o  t h o  i n s i d e  w h e n  i t  i s  s p r i n k l e d .  
o  I f  y o u  a r e  s a v i n g  i t ,  l c o v c  i t  o n  y o u r  c l a y  b o a r d  a n d  p u t  
y o u r  n a m e  t n g  b e s i d e  i t ,  
o  P u t  e v e r y t h i n g  a w a y .  
P r o c e s s  
I f  t h e  c l a y  p i e c e  i s  n o t  t o  b e  f i r e d  i t  s h o u l d  b e  d r i e d  s l o w l y  t h e n  
i t  m a y  b e  p a i n t e d  w i t h  p o s t e r  p a i n t s .  A  c o a t  o f  c l e a r  s h e l l t : 1 c  w i l l  g i v e  
i t  a  s h i n y  g l a z e .  I f  t h e  s h e l l a c  i s  d i l u t e d  w i t h  a l c o h o l  a n d  b l o w n  o n  
w i t h  Q  s p r a y e r ,  t h e  c o l o r s  w i l l  n o t  r u n  t o g e t h e r .  
T o  a t t a c h  o n e  p i e c e  o f  c l a y  t o  a n o t h e r  u s e  s l i p .  S l i p  i s  ~ado b y  
m i x i n g  c l o y  a n d  w a t e r  t o  n  t h i c k  c r e o m J r  c o n s i s t a n c y .  T h e  p i e c e s  t o  b e  
j  o i n c d  s h o n J . d  b e  s c r a t c h e d  w i t h  n  s h a r p  instru;.~1ent, g i  v a n  G  c o a t  o f  
s l i p  t h e n  p r e s s e d  f i r m l y  t n t o  p l n c o .  
What to !;: xp <Zct 
When chil dren first play wit h clay t hey like to manipulate it and 
explore the possibilities . They should not be urged by the teacher to 
make something es this would dangerously push the growth process . The 
l ength of the explorator y period var ies . The more mature chi ld will 
soon call his products cakes , marbles , sr.akcs . 
When the children are ready to model a form , the best results con 
be gotten if they see sonc far m ani mal s or talk about and play with a 
pot uhich m· ght be brought to school. Dogs , cats, farm animals , people, 
fruits, and vegetables are good subjects for modeling . 
[;\I a I u at io n 
f Evalufltion is irn.portr.mt . Children lil:e to shore things they make 
with others so o ti111e should bo sot aside to give them this opportunity . 
After the chi ld has told tho closs what he wants to tell about his 
cley piece then the class should be encouraged to tell what they like 
nbout it ond give constructive criticism. This shculd bet very carefull y 
guided by the teacher . 
Good work habits con bo developed through evoluotion periods . Sor.ie 
thines to be considered ore : neatness , orderliness in putting materials 
owoy ond finishing an article . 
If there is a definite place for evoryth5.ng and a sot of standards 
sot up by planning with tho children , the cJ.eoning up process can bo 
done in on orderly fashion , Each child needs the opportunity to help 
clean up end t o help put n8terials awsy neatly . 
I n  d i s p l a y i n g  c l a y  i n  s c h o o l  c a s e s ,  G R O U P I N G  i s  a  v a l u a b l e  
p r i n c i p l e .  A n  e a s y  wa y  t o  g r o u p  c l a y  p i e c e s  i s  t o  r a i s e  o n e  
o r  t wo  o f  t h e m  a b o v a  t h e  o t h e r s .  
L .  
F > a  i n t Q c l  
t c z m p c z r a  
/ - L - - L o w  u t 1 p a .1 n i ' e d  
_ !  - - - - - - _ /  /  _ _ _ _ _ _ _ ,  ~-- I  
~--~. --~- b o x  l i d  r a 1 S Q S  c l a y  
- ,  ,·  . .  ,  . . . . .  ,  . . . . . .  ,:. . . . .  . . . . . . . .  - ·  / ! } _  a n d  c a s i s  o  s h a d o w  
c : >  
C q r p Q n l Q r s  
s c r a p  p i  q c ( [ 5  
p a 1 n t q _ d  w i t h  
f < Z m p a r a  m a y  b q  
- f  i  1  t  C Z  d  t  O  C J  Q .  t h  < Z  Y -
.  .  
i n  v a r i o u s  w a y s  
Clay Displays 
I-a n f\Jl a d cz 
B\/ Ii olcling 
y t· n c·;nsivuc 10 
-Pop<Zr 
-ADdoJ 
uo1~Jn-A+suo) 
Jo+~ puD s+oci 
W~O_:\ VD~_:l 
spAoo El JO L>POl/\l 
5D/\\Z>~S 
pzL~OjO) ,•. 
.• . 
·.: . :: : 
.. 
CL~\V DISPL~Y 
\-\at Box 
CuJoway OVld 
Pc/1 nta d 
\;( i ~" d a v q a v ten 
, 8 I ocl!\ s 
<,'·· ..• ·· ~_Box Paihtad 
. : .. 
.. : Colorczd 
String 
t-UI/'/\ 
!·-U It\\ 
.___Clay formQ d 1n o boll 
for sto ro c3a. a nd ra-u s<Z 
"'I--....__ 
I 2-~ 
'----· --/ C r o c ~' 
I 
---.G~~ 
--··- -- --· ~ 
\ l! · /l\\J . ~ ~~ ,_ 
Gloss JOr-t> 
or- gor·b 09e co r, 
f o Y" st or a 9 a 
o If the child does not wish to keep 
his clay piece he may f orm it into 
a ball and press a hole in it with 
his finger. Thi s let s the dampness 
in to the cent er when it is sprinkled. 
o Most of the time theclay will be r eturned t o the clay jar for 
re-use. 
BU ~Ll-T N  BOAR) S  
W h y  W c z  f . - l o v c z  
B u l l a 1 i n  B o a r d s  
F  
•  
o  T o  d i s p l a y  c h i l d r e n s '  a r t  w o r k  
o  T o  c t i s p -l a y  p i c t u r e s  o n  t h e  u n i t  b e i n g  t a u g h t ,  
h o l i d a y  ma t e r i a l s ,  c l i p n i n g s ,  s e a s o n a l  p i c t u r e s  
o  A  b u l l e t i n  b o a r d  i s  a n  i m p o r t a n t  v i s u c l  a i d  
o  A  w e l l  arran~ed b t l l e t i n  b o a r d  h a s  a e s t h e t i c  v a l u e  
a s  we l l  a s  i n f o r m a t i o n e l  v a l u e  
M a t < Z r i a l s  
o  C o l o r e d  P a p e r  
o  P i n s  
o  S t a p l e r  
o  T h u m b  T a c k s  
o  R a z o r  B l 8 d e s  (  S i n c l e  I T : c 1 : , · e )  
o  S c i s s o r s  
~ l 
UNITY 
o An overall title gives a display unity 
, .. 
.. , 
. ~ . ;;·; 
...... . ... 
·· : ;. 
.· / ,,.·· . , ; 
·".: : ( ·:~ .. ;/ _ !5.. - 1 
. . · .· 
'.• 
. ~ 
7 () 7 0 ~l 
. .  _ _  . _ _ _ _ _  . .  ____ _ _ _ _ _ _  - - · - - ·- - - - ·  - - -
- - - - - - -
. . . . .  
. . . . .  
E E R S o o o o  
/  
, ,  
- - J  f  ]  
r  {  ~ - J  ,. - - - - c -
'  + - i = - : · -_  - - - -
,  _  _ J  I_.~ - · -
--~~~~~~~~~~~~~~~~~-- -------- _ _ _ _ _ _  . . . - . . t  . . . . . . .  - - - - ------~ 
o  A  l a r g e  f r e e  f o r m  o f  c o l o r e d  p n p e r  o f t e n  h e l p s  t o  
u n i f y  a  g r o u p  o f  s m a l l  p i c t u r e s .  
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o  Gr o u p i n g  ma t e r i a l  j n  a  b l o c k  t o  f i t  t h e  b u l l e t ; n  
b o e r d  h o l d s  i t  t o g e t h e r .  
o Mount pictures of different sizes on uniform size 
mots.so they oon bo blookod. 
o i\l' .1:cmge material around a dominant idea . 
~ BALANCE 
o Color must be used car ef ul1y because of the l?Sychological 
eff ect. It rdds interest and gives var iet y 
o Attent ion to shapes ~n0 si zes helps t o attai n balance . 
o Mat eri al may be arr anged as}~F'etrically as well as 
symmetri cally. 
-------------- - ·- --
G r a <Z n --+--r> 
Papa...-
Rod 
fap<Zr 
La ttQr S 
d.ohe With 
S idG of Chcdk 
or 
Ch i Id ren mQy 
L<Z har i V'I 
Mono sc r't pt on 
51r i fSof 
Ln<Zd papar 
_ J \  
- )  
S I MP L I C I T Y  A N D  C L E A R N E S S  
o  K e e p  l e t t e r s  p l a i n  a n d  l a r g e  e n o u g h  t o  b e  r e a d .  
o  A r r o w s ,  d o t s ,  s t a r s  a n d  d i r e c t i o n a l  l i n e s  a c c e n t  
i n p o r t a n t  i t e m s  a n d  h e l p  t o  a c h i e v e  c l e a r n e s s .  
o  K e e p  e v e r y  i t e m  w i t h i n  t h e  b o u n d s  o f  t h e  b o a r d .  
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H I N T S  F O R  D I S P L A Y I N G  M A T E R I A L  
o  T h e  u s e  o f  a  ma t  d i s p l a y s  a  p i c t u r e  t o  b e t t e r  
a d v a n t a g e  
o  U s e  t h r e e  d i m e n s i o n a l  m a t e r i a l  f o r  e m p h a s i s  
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d  I  r n C : :  v . .  s  1 0  n a l  ;  n1e:-~st 
A r 1- 0 1 . u s  
s 1  a n d  o u t  
o  C h o o s e  t w o  o r  t h r e e  p l e a s i n g  c o l o r s  f o r  d i s p l a y  
o  Us e  p i n s  i n  a l l  f o u r  c o r n e r s  
o  Ke e p  m a t e r i a l s  u p  t o  o a t e  
o  T o  a v o i d  p u n c t u r i n g  a n  i t e m ,  p u t  p 3 p e r  c l i p s  o n  t h e  
t o p  c o r n e r s  a n d  p u t  p i n s  i n  t h e  l o o p s  o f  t h e  c l i p s  o r  
s l o n t  p i n s  o v e r  e n c h  c o r n e r .  
*  S e e  p i n k  s h e e t s  a t  e n d  o f  t h i s  s e c t i o n  f o r  a  c u t  o u t  
a l p h a b e t .  
0 Discriptive LABE:L.S mean much to primary children. 
0 Type or letter label and clip to mount . 
0 Always use GUIDE LINES for . lettering. 
0 Always attach CHILD'S NAME to his work . 
0 GROUP your display material in order to leave 
plenty of clear space around it for emphasis. 
Note drawings below. 
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~or u s c z  1 n  D i s p l a y  
~ o  S a v e  m a t c h  b o x e s  
- - - - - - - - - - - - - .  - .  
a n d  g l u e  t h e m  t o g e t h e r  t o  f o r m  
a  c h e s t .  U s e  b r a s s  b r a d s  f o r  d r a v 1 e r  k n o b s .  I n  t h i s  
k e e p  v e r i o u s  s i z e s  a n d  c o l o r s  o f  s t a r s ,  c i r c l e s ,  
a n d  a r r o w s ,  f o r  u s e  o n  b u l l e t i n  b o a r d s  t o  c a l l  
a t t e n t i o n  t o  s p e c i f i c  p a r t s .  Y o u  m a y  vl i s h  t o  c u t  a  
p a t t e r n  o f  e a c h  o n e  f r o m  d i s c a r d e d  x r a y  f i l m  f o r  y o u r  
p e r m a n e n t  u s e .  
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o Sever al al phabets of dif fer ent sizes and col or s 
are useful. Cut patter ns of these fr om xray films 
by using a sharp t ool or r azor bl ade . These may 
be f i led in an accor dian file or one can be made 
by f astening envel opes toge t her. One such al phabet 
i s a t t he end of t his pink section, 
Y.rn j I- i Im I- i le of 
Vor 1.ou s Alphobczis ond 
AccQ1I mota: r ials 
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I  n 1 p r o v i s c z d  
B u l l c z 1 i n  
B o a r d s  
T i m e  s p e n t  o n  p l a n n i n g  d i s p l a y s  i s  n o t  l o s t  s i n c e  d i s p l a y  
h a s  a  t e a c h i n g  f u n c t i o n .  
Ad e q u a t e  p l a c e s  f o r  d i s p l a y  a r e  n o t  a l w a y s  f u r n i s h e d  i n  t h e  
s c h o o l s  b u t  a n  a l e r t  t e a c h e r  w i l l  l e a r n  t o  i m p r o v i s e  i n e x p e n s i v e  
b u l l e t i n  b o a r d s .  
T o o  o f t e n  b u l l e t i n  b o a r d s  a r e  p l a c e d  t o o  h i g h  a b o v e  b l a c k -
b o a r d s  a n d  a b o v e  t h e  e y e  l e v e l  o f  t h e  c h i l d .  W o r n  o u t  f i b e r  
b l a c k b o a r d s  c a n  b e  p a i n t e d  a n d  w i l l  s e r v e  v e r y  n i c e l y  f o r  
a  b u l l e t i n  b o a r d .  
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V E G E T A B L E  P R I N T S  
o  S l i c e  a  p o t a t o  o r  c a r r o t  s o  t h a t  t h e  c u t  s u r f a c e s  a r e  
s m o o t h .  
·: - - 7 \  
(~_L) 
o  P l a n  a  v e r y  s i m p l e  d e s i g n  f o r  t h a t  s p a c e ,  
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T a l k  a b o u t  t h e  u s e  o f  ~ife •  (  U  1  \ /  ·)  I )  Op  Q  d  
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o  U s e  p a i n t  s l i g h t l y  t h i c k e r  t  
-o~ /43~) .  
(  _,~~ _ _  ) -/  P a i n t  o v Q  . - p o  t o  t a  
~ < : : : : \ ) : /  _  _ _  __  .  s  u r f a c < Z  w  1 t h  d  < Z S  i  r  c z d  
~, - - i c z n 1 p e  r a  c o l o r  
o  P r e s s  f i r m l y  o n  p a p e r .  R e p e a t  f o r  a n  a l l  ov e r  d e s i g n .  
T h e  p o t a t o  c 1n  b e  w a s h e d  d r i e d  a n d  u s e d  i n  a  d i f f e r e n t  /  
c o l o r .  /  
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U S E S  
o  B o o k l e t  c o v e r s  
o  B a c k g r o u n d  f o r  a n  a r r a n g e m e n t  
o  P l a c e  m a t s  
o  Gi f t  Wr a p p i n g  
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0 Young chil dren enj oy making very simple puppets 
because they c"ln be quj r:'.~ly done and ~re very easy 
to r.:3..L1ipu1Rte . E2.o"J Ol' F.'-,· mar~onettes worked with 
strings ar e far t -:-J cor.11; Licated f or primar y children 
to make and to manipulate . 
Puppets 
o One that i s fun to make and easy to manipulate is the 
potato puppet. 
Proces s 
o Sel ect a l arge potato f or the head. Make a hol e in the 
pot ato wi t h a knife or cor er, l ar ge enough for your 
i ndex f inger. 
o For eyes use thumb tacks , cl ove s , beads and buttons 
stuck on with pins . 
o Nose--cl oves , buttons , l ong beads , small pot ato or carrot . 
o Mouth--Slit and paint or use colves or cor n 
o Hair - - Corn husks , cotton, r affia , stri~g , shavings . 
All of these may be secured by pins . 
.  :  .  
C l o t h i n g  - - A  s q u Ar e  o f  c l o t h  l a r g e  e n o u g h  t o  c o v e r  t h e  
c h i l d ' s  h a n d  a n d  wr i s t .  C u t  a  h o l e  i n  t h e  
c e n t e r  f o r  t h e  i n d e x  f i n g e r .  T h i s  c ~n b e  
s e c u r e d  t o  t h e  p o t a t o  a t  t h e  n e c k  wi t h  p i n s .  
P l a c e  t h e  i n d e x  f i n g e r  i n  t h e  c e n t e r  o f  t h e  
s q u a r e  o f  c l o t h ,  g a t h e r  t h e  c l o t h  a r o u n d  i t  
a n d  wr a p  w i t h  ma s k i n g  t a p e .  E x t e n d  t h e  s e c o n d  
f i n g e r  a n d  t h u m b  a n d  t a p e  i n  t h e  s a m e  m a n n e r .  
P l a c e  p o t a t o  h e a d  o n  i n d e x  f i n g e r  a n d  s e c u r e  
wi t h  p i n s  t o  c l o t h .  
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o Hat -- a triangl e of cl oth tied on, or t oe of a sock, or cor k and a 
cir cl e of paper, or a paper cup. 
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T h e  u s e  o f  w o o d  a p p e a l s  t o  m o s t  c h i l d r e n  b~cause i t  
f u r n i s h e s  a n  o p p o r t u n i t y  f o r  v i g o r o u s  p h y s i c a l  a c t i v i t y .  
I t  c r e a t e s  n  s i t u a t i o n  i n  w h i c h  c h i l d r e n  m a y  d e v e l o p  
i n t e l l e c t u a l l y  n s  t h e y  a r e  c o n f r o n t e d  w i t h  p r o b l e m s  t h e y  
m u s t  s o l v e  a n d  p l n n s  t h e y  mus~ ma..~e i n  o r d e r  t o  cc~struct 
t h e  t h i n g  t h e y  a r c  i n t e r e s t e d  i n  m a k i n g .  T h e y  n.~e c h a l l e n g e d  
b y  t h e  m a t e r i a l ,  t h e  m a n y  w a y s  t h e y  c a n  m a n i p u l a t e  i t  a n d  
b y  t h e  u s e  o f  t h o  t o o l .  
\ / v '  I · ·) \ /  w  r t  \ 1 V o  r  ! / ,  \ / \ / I  r  / 1  \ N  0  0  d  
,  
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o  T o  d e v e l o p  l a r £ e  m u s c l e s  
o  M e n t a l  D e v e l o p m e n t  
o  T o  d e v e l o p  r e s p e c t  f o r  m a t e r i a l s  
o  I n v e n t i v e n e s s  
o  F o r  v i g o r o u s  a c t i v i t y  
o  F o r  t h e  j o y  o f  m a n i p u l a t i n g  m a t e r i a l  
Tool Cupboard 
Hammer-------------------------about 1 pound 
Coping Saw 
Saw----------------------------18" 
Brace and Bits 
Pliera-------------------------6" 
Nails--------------------------Various sizes 
Sand paper---------------------On wood block 
-4 -- --·--·- ·-·-- - ---
·-- - ·- ___ .. - - -
Work bench or old table about 36" long 1811 high 1811 wide 
Vise 
Glue 
Soft Wood----------------------Fruit boxes, spo~ls, dowling 
scraps from a carpenter shop 
Standard size tools are the most satisfactory. "Play" or 
t oy tools are not ade iuat e . 
to Expact 
FA~ -the youn~ --c~~~d nai~s -=~~lo~·k:-t:~et~~;-h~: main ·- ------ ~--~---==-== 
enjoyment is on the nailing process. Later he makes 
things for special uses. Very young children are interested 
in nailing, in manipulating the tools and might be satisfied 
with just pounding nails into a board. 
Later such things as crude boats, tra ins , c ~rs and tractors 
are made withthe scraps that are qlready cut. 
At a later stage of development they might vecome 
interested in the saw and cut out pieces to make a 
s pecific thing. 
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o  ! l l w a y s  p u t  t o o l s  a . wa y .  P r i n t  t h e  s h a : ) o  o f  oo.~h t o o l  
o n  t h e  p l a c e  wh e r e  i t  i s  t o  b e  1 : . c , p t ,  
_ . /  ·~<!° < j  - - : : >  
.  <_ _  , ,  , _  
c~
1
) h o , , ,  
I  
I  I  
I  
I  I  
T o o J 5  
,' IL'.)~ 
S h o p < =  
o f  t o o l  p o i n t e d  
\ .  · - '  
o n  C u p b o a r d  
o  U s e  t h e  w o r k  b e n c h  f o r  h a m m e r i n g  a n d  s a w i n g  
i  
I  
o  B o a r d s  t h a t  a r e  t o  b e  s o . w e d  s h o u l d  b e  f r e e  f r o m· n u i l s .  
o  Ke e p  t h e  t o o l s  c l e a n  a n d  d r y .  T o  p r e v e n t  r u s t i n g  w i p e  
t h e m  o c c a s i o n a l l y  w i t h  o i l .  
• " \ '. 
-· . - -- .. -- - .. . 
Sczosons 
Ho\i cloys 
and Parties 
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THINGS TO CONSIDER IN MAKI G A GIFT 
o Is it useful? 
o Will the child l earn by making it? 
Is it inter esting to the child? 
Is he mature enough to make it? 
o Does he have a purpose for making it? 
j~~ CHRISTMAS 
o Pamander Balls are useful f or al most any member of 
t he f amily and can be made by children of kinder garten 
age as well as older children . The~ can be used to 
scent drawers, linen cupboards, or hung on a hanger 
in the clothes closet . 
Materials 
o Apple or orange (small and firm) 
o Pencil or sucker stick 
o Box of cloves 
o One yard of narrow ribbon or col or ed string 
Process 
o With the s t ick or pencil pr ess hol es i n the apple 
and insert cloves about one fourth inch apart . 
Completely cover t he apple with clcvcs . It will become 
soft after the first two days and shoul d not be handl ed 
until it begins to harden . Keep it in a dry place until 
it is very hard . When it has hardened and become quite 
firm the ribbon may be tied on. See illustration on 
next page . 
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o Egg shaped candles make a useful Easter gift that 
children enjoy making. 
Materials 
o Egg shell 
o Old c3ndle pieces and wax 
o Broken crayons 
o An old teapot and a large kettle 
Process 
o Break an egg on the large end by striking it lightly. 
Break a hole just large enough to pour the egg yolk 
and white out. 
o St 1 nd the egg in the carton 
o Break or cut the candles in small pieces saving the 
wicks f or use. 
o Add wax tothe csndle pieces and a pi ece of broken 
crayon for color. 
n Melt these. A hot radiator or r egister is the asf est 
place to melt them. If a hot plate is used, the can of 
wax should be set i nto a large kettle which completely 
covers the coils to avoid catching the wax on fire . 
Put about two inches of water in the kettle. Whe n the 
wax is completely melted but not hot enough to burn it 
is r eady to pour. 
o An old coff e pot or tea{~\ is handy for pouring. 
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o  A f t e r  t h e  e g g  c a n d l e  h a s  h a r d e n e d  p e e l  i t  a n d  
b~re a  h o l e  i n  i t  w i t h  a  h a n d  d r i l l . ,  i n s e r t  t h e  
w i c k  a n d  s e a l  w i t h  a  b i t  o f  w a x .  
o  H o l d  t h e  c a n d l e  b v  t h e  s i c k  a n d  d i p  i t  i n  t h e  
w a x  t o  f i v e  a  s m o o t h  e v e n  c o a t .  
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o Hallowe 1en is a fun time for children . They enjoy making 
their costumes, Effective masks can be made with inexpensive 
materials . Paper bag makes are fun to make f or all ages . 
Materials 
o Paper bag large enough to fit loosely over the child's head 
o Scissors 
o Paint or crayons 
o CC"lored paper 
o Paste 
Pr ocess 
o Sl ash the paper bag up at l east four inches on the folds 
( 
(~ 
\SI osh 
o Let each child mark (with a crayon) his meighbor's mask 
where the eyes , nose and mouth should be . 
o Each child may paint his own mask using his own ide qs . 
o Cut paper for hair of head dress 
o A cleaner's bag completes the costume . It mav also be painted 
n Cut hol es- for neck and ar ms 
'>1 "J2)U puo ' 
S"DjO~ WJD inoi\r)J 
Col orful place mats add to the appearance of a party t able . 
The differ ent madia already explained may be used eff ect ivel y . 
Mater ial 
o News pr i nt ) 
o Manila paper ) 
~ Wrapping Paper) 
o Locker paper ) 
Pr ecess 
o Painted designs 
o Cr ayol a bor der 
o Veget able pr int 
o Finger paint 
) 
) 
) 
) 
) 
} 
) 
Choice 
Choi ee of desi gns 
o Bef or e desi gn i s applied, f or variet y cut fringe or scallops 
on each end . 
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_ c } J  T A B L E  C O V E R S  
t o  a d d  v a r i e t y  t o  t h e  p a r t y  t a b l e  c o v e r i n g  t r y  a  t a b l e  c o v e r  
r a t h e  t h a n  t h e  u s u a l  p l a c e  m a t s .  T h i s  mi g h t  b e  d o e  l a t e  i n  t h e  
t h i r d  g r a d e  wh e n  t h e  c h i l d r e n  a r e  l e a r n i n g  t o  w o r k  i n  g r o u p s .  
P r o c e § . § .  
o  P l a c e  wr a p p i n g  p a p e r  o n  e a c h  t a b l e  l a r g e  e n o u g h  t o  c o v e r  t h e  
e n t i r e  t a b l e .  App~int a  c h a i r m a n  f o r  e a c h  t a b l e .  A f t e r  t h e  c l a s s  
h a s  d i s c u s s e d  t h e  p o s s i b i l i t i e s  i n  d e s i g n  a n d  c o l o r s  a p p r o p r i a t e  
l e t  e a c h  g r o u p  d e c i d e  a s  a  c o m m i t t e e  w h n t  t h e i r  d e s i g n  i s  t o  b e .  
o  C h i l d r e n  o f  t h i r d  g r a d e  a g e  a r e  r e a d y  t o  w o r k  i n  g r o u p s  a n d  
t h i s  i s  a  f i n e  t i m e  f o r  t h e  t e a c h e r  t o  h e l p  t h e m  t o  w o r k  c o o p e r -
a t i v e l y  i n  p l a n n i n g  ~nd ma k i n g  a  c o v e r .  D i f f e r e n t  c h i l d r e n  m a y  b e  
a p p o i n t e d  b y  t h e  c h a i r m a n  f o r  e a c h  j o b .  
O n e  mi g h t  b e  a p p o i n t e d  t o  p a i n t  t h e  b o r d e r  a r o u n d  t h e  e n t i r e  
c o v e r ,  a n o t h e r  m i g h t  ma k e  t h e  d o t s  a r o u n d  t h o  e d g e ,  o t h e r s  mi g h t  
m a k e  t h e  d e s i g n  d o w n  t h e  c e n t e r .  Af t e r  e a c h  p l a n  i s  m a d e  t h e  
c o m m i t t e e  r e p o r t s  t o  t h e  t e a c h e r  b e f o r e  b e g i n n i n g .  
;~WRAPPING PAPER 
There are many ways in which children can make very pretty 
wrapping paper to enhance their gifts . 
Suggestion!:!_ 
o vegetable prints 
o Finger paint 
o Crayon ~esigns pressed with an iron. 
Cti:uren gain a great deal of satisfaction from making 
all- over designs using the different textures they create . 
Material.§. 
o Crayons (wax) 
o Thin white wrapping paper is the most practical paper 
When the crayon design is finished place it face down on 
a pad od newpapers and press with a hot iron . The colors 
spread and become transparent, making it very effective . 
~~sted Textures 
The children will create many more designs . 
Cor~ugated P a p e r  Desugg~ 
P l a c e  a  p i e c e  o f  t h i n  w h i t e  w r a p p i n g  p a p e r  o v e r  c o r r u g a t e d  
p a p e r  t h e n  d r a w  t h e  s i d e  o f  t h e  c r a y o n  o v e r  i t .  T h i s  m a k e s  
l i n e d  p a p e r .  T h e  p a p e r  m a y  b e  s h i f t e d  a n d  l i n e s  d r a w n  t h e  
O t h e r  w a y .  T h e  c h i l d r e n  w i l l  d i s c o v e r  o t h e r  w a y s  t o  p r o d u c e  
p r e t t y  p a p e r .  
L a m i n a t e d  p a p e r  u s e d  i n  m u c h  t h e  s a m e  w a y  p r o d u o a s  
d o t t e d  p a p e r .  
T h i s  i n d i r e c t  w a y  o f  d e s i g n i n g  wo r k s  w e l l  i n  t h e  t h i r d  
g r a d e .  
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Basic A1rt 
5 upp liCLS 
In order to carry on a rich and varied pro gram in art 
it is necessary to choose t he supplies wi sely . Following 
is what might be considered a minimum requirement for 
a room of thirty children, for one term . 
PAPER 
o Colored Construction Paper 12 11 xl 8 11 
red 
blue 
green 
yellow 
oran,.;c 
red 
o Eutcher pape r 36 11 wide 
brown 
black 
o Manila drawing paper 24 11x36 11 
o News print 24 11 x36 11 
o Bristol board 22 11x28 11 for mounting 
CLAY 
1 ream of 
~ach color 
1 roll 
2 reams 
2 reams 
20 sheets 
o Clay 100 lbs . 
o Canvas for 2 clay bags 10 11 xl2 " 
o Oilcloth squares 12 11 (use wrong side to 10 
cover table where child i s to work) 
\ 
P . t H N T  
o  : F ' i n g e r p a i n t  
S t a r c h  
S o a p  F l a k e s  
O i l  o f  C l o v e s  
G l y c e r i n e  
'l~ allpaper p a s t e  
o  S p o n g e  p a i n t i n g  
M e d i u m  s i z e  c o m m e r c i a l  s p o n g e  
E u f f i n  t i n s  
o  E a s e l  p a i n t i n g  
B r i s t l e  b r u s h  !  i n .  
1  i n .  
~ater c o l o r  b r u s h e s  
o  T - i r y  t e m p e r a  
R e d ,  b l u e ,  y e l l o w ,  w h i t e ,  g r e e n ,  
2  b o x e s  
1  b o x  
1  o z .  
3  o z .  
3  l b s .  
6  
6  
2 4  
6  
1 2  
b r o w n ,  o r a n g e  a n d  b l a c k  1  c a n  e a .  
W O O D  
o  S c r a p s ,  f r u i t  c r a t e s  
o  N a i l s  a n d  s c r e w s  o f  v a r i o u s  s i z e s  
o  G l u e  
v~ EP.VING M A T E RI P. L S  
o  S t r i n g  
o  Y a r n  ( c o t t o n  a n d  w o o l )  
o  S c r a p s  o f  c l o t h  
U L T  S  C E L L /  N E O  U S  
o  P r i m a r y  s i z e  c r a y o n s  ( G o o d  g r a d e  o f  w a x ,  8  c o l o r s )  
o  S c i s s o r s  3 0  
o  P a s t e  1  g a l .  
o  S h e l l a c  2  q t s .  
o  A l c o h o l  1  q t .  
o  E n a m e l  ( S m a l l  c a n s  o f  a s s o r t e d  
c o l o r s )  
o  T u r p e n t i n e  2  q t s .  
B i b l i o g r a p h y  
B O O K S  
L o w e n f e l d ,  V i k t o r ,  C r e a t i v e  a n d  M e n t e l  G r o w t h .  N e w  Y o r k :  
T h e  M a c M i l l a n  C o . ,  1 9 4 7 ,  
G a i t s k e l l ,  c .  D , ,  A r t s  a n d  C r a f t s  i n  O u r  S c h o o l s .  
T o r o n t o :  T h e  R y e r s o n  P r e s s ,  1 9 4 9 .  
S h u l t z ,  H a r o l d  A . ,  a n d  S h o r e s ,  J .  H a r l a n .  A r t  i n  t h e  
E l e m e n t a r y  S c h o o l s .  I l l i n o i s :  T h e  U n i v e r s i t y  o f  
I l l i n o i s ,  1 9 4 8 .  
D e n v e r  P u b l i c  S c h o o l s ,  C r e a t i v e  A r t  f o r  u s e  i n  t h e  
E l e m e n t a r y  S c h o o l s .  D e n v e r  P u b l i c  S c h o o l s ,  C o l o r a d o : l 9 4 9  
D • A m i c o ,  V i t o r .  C r e a t i v e  T e a c h i n g  i n  A r t ,  N e w  Y o r k :  
I n t e r n a t i o n a l  T e x t  B o o k  C o m p a n y ,  1 9 4 1 .  
W i n s l o w ,  L e o n  L o y a l .  A r t  i n  E l e m e n t a r y  E d u c a t i o n .  
N e w  Y o r k :  M c G r a w  H i l l  B o o k  C o .  
F a u l k n e r ,  R a y ,  a n d  o t h e r s ,  A r t  T o d a y ,  N e w  Y o r k :  H o l t  
a n d  C o m p a n y .  
P a y a n t ,  F e l i x .  C r e a t . e  S o m e t h i n g .  C o l u m b u s ,  O h i o :  
D e s i g n  P u b l i s h i n g  C o m p i : m y .  
R e a d ,  H e r b e r t .  E d u c a t i o n  ~hrough A r t ,  N e w  Y o r k :  
P a t h e o n  B o o k s ,  1 9 4 5 ,  
G r e g g ,  H a r o l d .  A r t  f o r  t h e  S c h o o l s  o f  A m e r i c a .  
S c r a n t o n ,  P e n n s y l v A n i a :  I n t e r n a t i o n a l  T e x t  B o o k  C o .  
W i n s l o w ,  L e o n  L o y a l .  T h e  I n t e g r a t e d  S c h o o l  A r t  P r o g r a m .  
N e w  Y o r k :  M c G r a w  H i l l  B O o k  C o . ,  1 9 4 9  
L o s  A n g e l e s  C i t y  S c h o o l s ,  G o o d  Housekeelin~ i n  S c h o o l s .  
L o s  A n g e l e s :  L o s  A n g e l e s  C i t y  S c h o o l s ,  9 4  •  
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